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The use of a variety of techniques has been fundamental to my way of working ever since I was a student, when I used painting and photography in parallel (Free Art School, 1994-1998). Since then, my methods have expanded further, and I now work with various different techniques, such as drawing, painting, photography, video, animation, media art, environmental art, performance, installation, and more. My ‘philosophical’ themes have also varied during different working periods, or rather, I have worked with several different themes at the same time. In the early days, I was interested in the absurd beauty of industrial sites, and in changes in the city and the environment (debut exhibition, 1997). I have returned to this topic, for instance, in my environmental works (debut at LARU 06) and now, each year, I have increasingly participated in environmental exhibitions. I first studied the human individual in greater depth in the works for my master’s thesis, and, since then, the theme of the human being has been one of my regular subjects. The work I made for my master’s thesis, The Dream Series of paintings, thus has a lot of features that I have continued to explore in my current work (although possibly using different methods): the gaze, the face, emotions, the experience of memory, using myself as a model, and the relationship between photography and painting. I also use text, as part of the work or as a voice or sound, in order to investigate the origins of narrativity. Often, the creation and building up of narrativity is a major feature, to which I try to give visual form in my pictorial works. Repetition and making things in series are also typical of my work. Added to that, I have also explored women’s experience of space, the tradition of portraying women and men in art, along with the significance of shame in matters that are private, but which still have a great impact on society (e.g. Hän [S/he], about domestic violence, from 2005, and the Dg salainen [Dg Secret] series about pregnancy and abortion, from 2007). These and many other works could also be classed as fictive documentation. A large number of my works contain numerous performative features, especially my video works and photographs. In the photographs in Solitude, the first part of my Transparent series, 2003-07, I myself appear veiled in a scarf in different settings. In this series I deal with the paradoxical conditions of existence: presence and being an outsider, along with interaction. My debut video, Las Rosas y Las Espinas from 2007 and the video premiered in Valencia, marked the start of several series of video works. Together, the second part of the Transparent series, 2008-10, also includes a three-part video installation. In my video works I use repetition, movement, multi-layering, rhythm and different time directions, with some of them containing painterly elements. I have discovered the three-dimensional world through making environmental works, which could be characterised as sculptural installations. I am also fascinated by the (potential) element of change in environmental art, as in performances. In 2008, the La Sal performance was given its premiere showing on Helsinki’s Night of the Arts by the LARU PERFORMANCE GROUP. My way of working has also become increasingly international, via both exhibitions and group work. Over the years, using various methods and making different works simultaneously have become an increasingly important and fundamental part of my artistic approach, and developing the shape of the work has increasingly become a process that takes up more and more time.
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